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An Infatuated Love Story
How does one know if their relationship is based on true love or whether it lies on the 
basis of mere infatuation? According to the Merriam Webster dictionary, infatuation is labeled as 
a "feeling of foolish or obsessively strong love for, admiration for, or interest in someone or 
something". Philosopher Karol Wojtyla, Pope John Paul II, depicts the standards of love in his 
book, Love and Responsibility. Here he critiques love on the basis of marriage, having the 
individuals share similar values, passions, and procreating. Using Karol Wojtyla's standards as a 
guideline to true love, individuals can depict their love or others as true love or infatuation. The 
film "A Short Film About Love," directed by Krzysztof Kieslowski, illustrates a dramatic 
interest between the characters Magda and Tomek. Their relationship is unconventional as it 
begins with Tomek's obsession with stalking Magda. His actions throughout the film highlight 
his "obsessively strong love" as he fixates on saving Magda from her thoughts. By analyzing the 
relationship between Magda and Tomek in "A Short Film About Love," we see that Kieslowski's 
movie contrasts with John Paul II's theory of relationships in Love and Responsibility. Whereas 
the Polish philosopher characterizes love as a mutual commitment towards certain common 
aims, the Polish director portrays a mere infatuation.
Before interpreting the film itself, it is useful to analyze the director of the film. This 
analysis reveals a different perspective of the film in which the infatuation may become more 
apparent. Krzysztof Kieslowski's objective in filming was to portray "realistic human dramas” 
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(Kickasola 2006). He uses cinematographic details such as circular imagery to further illustrate 
to his audience his image for the film. For example, Tomek looks through a telescope to watch 
Magda from his window. Furthermore, Tomek works at a post office in which he speaks to 
Magda through a circular talking hole (Mroz 24). These are two examples of the 
cinematographic detail that depicts Kieslowski as a director. Additionally, the circular imagery 
can be related to how Tomek is in a cycle of obsession. To explain, Tomek continuously acts in 
obsessive ways to watch Magda. He is in a cycle of waking up, calling Magda to the post office, 
watching her after work, calling her phone to disrupt her, and continuously repeats this on a daily 
basis including other obsessive acts. Although the characters may have emotions for each other, 
it is clear that their relationship aligns with the definition of infatuation because of their 
obsessive acts. 
Although Tomek believes he is in love with Magda, it is clear that his love is infatuated 
as he contradicts his actions due to his constant battle with depression and inner self. To clarify, 
Tomek has been watching Magda through a telescope, which he uses to look into Magda's 
window. Tomek not only watches in silence, but he calls Magda staying silent only to hear her 
voice. At 34:11 in this film, Tomek confesses to Magda that he has been watching her. His 
admittance to his actions solely demonstrates his guilt. In reality, a man would not stalk a woman 
to start a relationship. He calls Magda to his workplace through notice slips, calling in fake gas 
leaks, and by delivering her milk. His interest in Magda is strongly influenced by his personal 
obligation to save her from herself. To explain, Magda diminishes her self worth by letting any 
guy use her from personal pleasure. Similarly, Tomek is battling his inner self that is seen with 
his battle with depression. John Paul II explains the inner self through terms such as a positive or 
negative charge. The positive correlates with pleasure as the negative is pain. The negative 
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charge is present in Tomek's life and illustrated through his actions. This negative charge, 
"appears in many forms, varieties, and nuances; as sensual digest, emotional discontent, or a 
deep sadness" (Wojtyla 32). Tomek's deep sadness and emotional discontent are visible as 
Tomek fixates on saving Magda from her inner self. Furthermore, Tomek's depression is evident 
when he cuts himself and is sent to the hospital. This further strengthens the claim that the 
passion Tomek feels from Magda is pure infatuation as his obsessive interest in her is driven by 
his underlying depression. 
To highlight the claim of infatuation and question Tomek's actions, it is important to 
analyze the responses of outsiders. Two individuals clearly show displeasure for Tomek's 
actions. Tomek lives with an older lady who silently observes Tomek throughout the film. After 
feeling concerned, she mentions one of Tomek's friends, Marcin, and emphasizes Marcin's 
development and everyday adventures. The grandma fixates on the point that Marcin has 
matured and moved on from his childish tendencies while Tomek is still alone and cooped up in 
his room. Tomek's depression and isolation are apparent to those around him. Additionally, one 
of Magda's "boyfriends" becomes aware of Tomek's stalking and punches him. This outsider's 
response to Tomek's actions further illustrates that everyone around Tomek and Magda is aware 
of his concerning obsession. This obsession is not out of true love, but in fact infatuation. In the 
scene at 44:00, Tomek's bruised face and the cut lip is shown. It is obvious that his fixation on 
Magda is drastic, however, the defining factor of this claim is how does the general audience 
view Tomek? This is without the detailed examination of character personality development and 
analyzation of cinematography. In the film review titled, "Kieslowski's Drama Of a Voyeur in 
Love," Stephen Holden critiques the film and Tomek's actions. Holden directly labels Tomek as 
a stalker. Specifically, Holden says, “Tomek isn’t just a passive spy: he is a harassing one” 
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(Holden 1995). He is not focusing on the cinematographic view of the film, simply analyzing 
Tomek's character as the general audience would. This provides a different perspective that 
shows that even the general audience would not claim that the relationship between Tomek and 
Magda is not love. 
Magda is incapable of feeling true love from Tomek or reciprocating these infatuated 
emotions because she does not yet love herself. Through Magda's actions, it is clear that she does 
not believe true love exists. John Paul II aids this argument as he highlights the values of the 
inner self. "A human person, as a distinctly defined subject, establishes contact with all other 
entities precisely through the inner self…" (Wojtyla 23). Therefore, if an individual sees 
themselves as an object or person of less value, others will treat this individual as a mere means. 
Magda is incapable of truly loving Tomek because she does not yet love herself. If an individual 
does not love themself, then they will be incapable of receiving and administering that love from 
others. In the film at scene 58:20, Magda is seen wearing only a robe and frequently asks men to 
come over to have sex. Through Magda's actions, it is clear that she does not value her self worth 
and thinks all men are only interested in using her for their personal pleasure. For this reason, 
men are using her as a mere means. Tomek realizes this and fixates on wanting to "save her," 
which, if not analyzed, can be mistaken as love. However, with the attention focused on the 
standards Karol Wojtyla holds true for love, it is clear that this relationship between the true 
conflicted individuals is in fact infatuation. 
According to John Paul II, in a relationship, the couple must have common attributes and 
goals. This is not seen in the relationship of Magda and Tomek as they are both helping each 
other in the fight against themselves. Their only commonality is within their flaws. In "The best 
of all worlds: public, personal, and inner realms in the films of Krzysztof Kieslowski," the book 
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focuses on "the depiction of the couples' inability to transform their individual states of solitude 
into a mutual heaven" (Dziekonska 132). It is crucial to acknowledge that the individuals are 
unable to understand each other as they are not fully able to understand themselves. This relates 
back to characters' internal struggles with their worth and personal behavioral inconsistencies. 
Karol Wojtyla embodies this claim when stating, "Love between two people is quite unthinkable 
without some common good to bind them together" (Wojtyla 28). Again, reiterating the claim 
that these two individuals are not in love as they have nothing that ties them together except for 
the stalking. 
The potential counterargument that the relationship between Tomek and Magda embodies 
the image of true love is flawed. An individual may counter that Kieslowski was indeed trying to 
portray a realistic infatuated drama; however, by doing so, he was trying to support Wojtyla's 
standards of true love by providing an example of how not to "love." An individual who tries to 
support this counterargument will fixate on the characters of Kieslowski's film. Specifically, the 
maturity and personality development in the characters. This focuses on Wojtyla's argument that 
to have true love, the individuals must be equally determined and ready. This means, the 
individuals must have common qualities and share the same goals for the future. Furthermore, 
Wojtyla’s stance on true loves immensely focuses on choice. This means, that individuals chose 
to be in love and make the proper commitment. Adversely, in Kieslowski’s film, Tomek is acting 
on obsession not choice. He does not choose to love and cherish Magda; however, he is fixated 
and obsessed with her which mentally eliminates his power to choose whether he truly loves her. 
Kieslowski's focus and interests were trying to convey real-life dramas, which would clarify why 
the characters in the film were internally struggling with understanding themselves. In some 
aspects of the film it seems as though Kieslowski is abiding by Wojtyla’s standards to show how 
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the characters in the film are not in love because of the standards of love not being followed. 
However, in totality, Kieslowski is mirroring the actions of our corrupt society, ultimately 
displaying corruption in the version of a film. It may prove that the characters are not in true love 
according to Wojtyla's standards; however, the character's unconventional actions should not be 
compared to a standard as they must first deal with their mental behaviors. Wojtyla's standards 
favor a well-functioning society; therefore, they should not apply to obsessive and depressed 
mindsets just yet. In society, many individuals are lost within themselves and fail in finding love 
as they are unable to fully comprehend love itself. Through this realistic scenario, it is clear that 
Kieslowski was, in fact, not favoring Wojtyla's claim, however, truly portraying an infatuated 
love between Magda and Tomek.
Tomek and Magda's love in "A Short Film About Love" is atypical in comparison to the 
often referred to as the perfect "love story" ending in average films. Krzysztof Kieslowski 
exemplifies his approach to the realistic dramas of today's society through the character 
interactions and personal emotional disturbances. The standards of true love mentioned in Love 
and Responsibility by Karol Wojtyla are used to define the claim that the relationship depicted in 
the film does not meet Wojtyla's standards and does, however, qualify under infatuation. The 
claim of infatuation clearly aligns with the definition of infatuation, which explains the strong 
and obsessive actions illustrated in the film. 
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